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2001>, <HAFHIEE 2005>0]ch A £33 AZ0] </NREATHEE 1983>0) 819 ARFLA|
Azt Al Z7tER Fejgon, ole] == oFo] WK 1985> Al 1|7t £
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5) Marion Pasquier, <Entretien avec ‘Chu Tien Wen, scénariste des films de Hou Hsiao
Hsien™, critikat, 02. 10. 2007.
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6) Emilie Yueh-yu Yeh, Darrell William 3#], "Taiwan film directors, a treasure island,,
Columbia Univ. Press, 2005, p.133
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8) Edward Lawrence Davis,"Encyclopedia of contemporary Chinese cultures, Routledge, 2005,
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14) Keith W. Faulkne, "Deleuze and the three syntheses of times, Peter Lang Publishing,
2006, p.1
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2009, p.10
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21) Tonglin Lu, "Confronting Modernity in the Cinemas of Taiwan and Mainland Chinas,
Cambridge univ., 2002, p.109
22) WA ofulel, TEERFS] sk, A, 2009, pl4]
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A Study on the Representation Process of
Time in Hou Hsiao Hsien’s Films
-A Deleuzian Perspective-

Lee, Ji Hyun
Cinema Consultant / Korea Technology Finance Corporation

The origins of the Taiwanese are very diverse. The island was then occupied
by the Dutch, the Japanese and the Kuomintang government. In the 1950s,
Taiwan is not concerned with politics, there was no relationship between cinema
and society. It was in the 1970s that artists have begun to talk about the reality
of their country. But this time, the film was commercial and was not interested
in reality. It was not until the 1980s and the emergence of the French new
wave films that evoke the problems of ordinary people. At that time, Hou
Hsiao Hsien was the representative of Taiwanese new wave cinema(1982 -
1990). His film was delayed compared to the literature. Since 1983, one of
Taiwan’s most prominent writers, Chu Tien-wen has been Hou Hsiao-hsien’s
most faithful creative partner. In 1980s, the subject matters of Hou
Hsiao-hsien’s films is the family, friends, society and everyday life. But internal
subjects are different. He follows the definition of modernism related to
concepts of the cinematic time. To achieve this, his films approach the
representation of history as the concept of singularity in Gilles Deleuze’s theory.
As Deleuze suggests, the present is situated in relation to past and future.
Hsiao-hsien gives careful consideration of the Taiwanese history involved.
However the subject of thinking is not for a director but for each audience.
This study opposes that Hou Hsiao-hsien’s films are over-analyzed for historical
ideology. Modern progressivism ideology and notion of the linear time collapse
in his cinema. In 6 examples, 4 City Of Sadness(1989), The
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Puppetmaster(1993), Good Men Good Women(1995), Flowers Of Shanghai(1998),
Millennium Mambo(2001), Flight of the Red Balloon(2007), this paper analyzes

the concepts of the Hou Hsiao-hsien’s cinematic time.

Key words

Hou Hsiao-hsien, Chu Tien-wen, Deleuze, Taiwanese new wave cinema, modemist film,
flash back, mise en abyme
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